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Perhaps one of the most eloquent statements of some of the elements

N MAN involved in such a set of sculptural references occurs in a discussion of
Bara ritual by its leading modern interpreter. Sakalava funerary sculpture

is yet to be regarded in this light, but some indication of the kinds of concern

that might be anticipated may be gauged from Huntingdon's words (1973,
p. 82):

gIRD

E |It is not enough to bury someone, merely to dispose of the body. The survivors
” must bring about a successful conception and rebirth of their deceased kinsman
| into the world of the ancestors. This process, like the conception of an infant,
| is a difficult and risky endeavour for both the deceased and his survivors.
Should this transition fail, the consequence is nothing short of catastrophic

infertility with the deceased remaining like a dead foetus in the womb of his
survivors' world.

5o s - Amongst the Mahafaly the number of traditional aloalo with their naked
i i figures indicated both how the particular deceased was regarded in liﬁ? and
== also how intensely rebirth as an ancestor was sought. In modern times,
s With wooden human however, these references have disappca.red. A‘Ioalofare nt(s)w lfzrhvi(:l :::
:ff.»'f;ﬁifnl_ serious or humorous imagery, often recalling a riot of events w
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Below right Memorial to a man who
served with the French authorities and
who is also remembered as owning the
first motor car in this remote village.
The sculptor, Fesira, has shown him
seated beside two images recalling
these biographical details. Antanosy.

Below Modern figurative carving ofa
woman developed out of the traditions
and subjects of funerary sculpture.
Sakalava. H. 98 cm. MAA 63-1-6.

FUNERARY SCULPTURE

of the deceased. The subjects are usually portrayed clothed
and the purpose is biographical. Aloalo have become obituary annoufice-
ments when  formerly they were notices of rebirth. =

The Antanosy in the area of Fort Dauphin and its hinterland have always
regarded funerary sculpture as what might be regarded as essentially com-
memorative. The sites at which the carvings are placed are the cenotaphs
the places of commemoration, where it is customary to erect monumem‘;
in stone, cement and wood to each person buried in the communal tomb
Both birds and human figures are reported as appropriate imagery anci
certainly there does seem to have been an established tradition of sculi)ture
in the area ( although the wet climate in the south-east contributes to a
more rapid deterioration of wood sculpture than elsewhere). Indeed, the
carver Tsivoloa, who was one of the foremost sculptors of the post Seéond

terised the life
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